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Unpacking – a group show at Eclectica Print Gallery

The year is quickly coming to an end – suddenly spring has sprung and students are rushing to the streets. The 
call for renewal, reform and regeneration keeps popping up and often there is silence instead of an answering 
response. Artists have historically been called to task in times of drastic change, where works can become a plat-
form for negotiation and processing of ideas. The first group exhibition at Eclectica Print Gallery tackles the current 
climate of complexities and upheaval with young artists who have confronted the past year through their work. 

The artworks that feature look at landscapes and memory, from the personal to the political. There are questions 
raised through the placement of objects and colours on paper, while others speak of identity and emotions. 
Through grappling with the notion of looking back and the past year, we ask where we came from and how we got 
here. What would it mean to truly begin to unpack our thoughts and feelings? To unpack those boxes of old proj-
ects and suitcases of summer clothes and think of where we were a year ago? When last year seems to be mirrored 
and exaggerated this year, what is the role of the artist in relation to the complexities of today? Can we now begin 
to unpack our thoughts and politics and open up a discussion? What happens if the rolls of protective packaging 
were unfolded and new works are revealed through engaged awareness and communication? 

Unpacking is an art in and of itself – it is a mental challenge and a place for possibilities. Boxes, thoughts, ideas, 
spaces – unpacking becomes a part of our lives that we often neglect or take for granted. Old work is stored and 
gathers dust; new work is packaged to be sold. At a time where self care is seen to be an act of revolution, where 
education is crucial and self-awareness is vital, the possibilities for discussion to be catalyzed by art making are 
exciting and inspiring. The works on the wall seek to challenge and question or allow for quiet thinking and 
consideration. 

Unpacking examines what has been stored and forgotten and what we’ve learnt through a process of unfolding 
creases and undoing knots. In this way, a space is created for introspection and engagement.

Clare Patrick 2016



Gitte Möller 1.

1. It is a good time to start 
    something new (sketch)
    Digital print on perspex
   42x59,5cm
   2-20/20
   2015

2. Floating world
    Oil and collage on Enduro Ice
    70x40cm
    2016

3. Cut  
    Oil on red tracing paper
   28,5x18,5
   2016

4. Artificially weathered shoe,  
    with clouds, waves and fish
    Digital print on perspex
    42x59,5cm
    1-20/20
    2015

5. A heart full of pain, a head 
   full of habit
   Mixed media on enduro ice
   35 x 30 cm
   2016

6. Melodramatic animals 
    migrating (variation)
   Oil on Enduro Ice
   52x70cm
   2016

Gitte Möller is a Cape Town based artist whose whimsical and imaginative art works through a 
range of ideas in varying mediums. The works speak of the internal mind and the possibilites 
of colour and emotion, while grappling with symbols present in the mundane and day-to-day 
motions of living. 

‘There is the feeling of hypnosis gone wrong - of the mind being fully aware of the body’s betrayal 
and having to reconcile this experience into a single representation (now and again failing or 
succeeding). Here, a distracted meditation is offered on a world interpolated by empathy and 
apathy, freedom and vulnerability and the struggle between g00d and 3vil’ Möller 2016
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Alex Kaczmarek

1. A date with your plastic covered fate
    Monotype and chine-collé on munken pure
    15.5 x 20.5 cm

2. The urge to destroy is a creative urge
    Monotype and chine-collé on munken pure 
    15.5 x 20.5 cm

3. Object 4
    Monotype on munken pure
    17.5 x 12.5 cm

4.  Object 1 
      Monotype on munken pure, 
      15 x 10.5 cm

5. Object 2 
    Monotype on munken pure 
    15 x 10.5 cm

6. Object 3
    Monotype on munken pure
    15 x 10.5 cm 

Alex Kaczmarek is a final year student at Michaelis School of Fine Art. 
Her work is print-based and concerned with the materiality of objects. 
Her art making navigates process through texture and colours, often 
creating work which oscillates between the bizarre and lurid to the 
beautiful and nostalgic. 

In her work, Kaczmarek confronts unpacking through the notion of the 
singular repeat, with works that are based in repitition but cannot be 
made more than once. 
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Fanie Buys

2.

1.

1. East London in the Summertime
     Monotype on Cotton rag
     23x14,5 cm
     2016

2. There’s a passage in a book I once read about 
    a boy who held a ruler to the horizon to make 
     sure that
     the earth is round
    Monotype on Cotton rage
    17x10 cm
    2016

3. Portrait of Aubrey Burger 
    Monotype on Cotton rag
    31x18 cm
    2016

4.If you’ve ever been in an industrial place you’ll
     know that they seem crowded and abandoned 
     all at once
     Monotype on Cotton rage
     42x31 cm
     2016

Fanie Buys is a final year student at Michaelis School of Fine Art. With works ranging from oil 
paintings to graphic screen printing, Buys’s works plays with memories and mystery through 
his use of thick marks and blurry depictions. The prints presented for this exhibition work 
through a series of childhood memories and imaginings, some haunted - some reminiscent 
and idealised. The work unpacks ideas around childhood and the past through introspective 
questioning of memories and limitations of the mind through the act of remembering. 

‘When I was a baby, my mother thought it was ridiculous that any person should stay inside 
for anything so trifling as rain. She is from the UK and is a firm believer that if her nation felt 
the same they would never get anything done. So she would set off against the south easter 
coming off the Atlantic and take me (a hardly discernable mound of blankets) and the dog 
for a walk along the harbour walls in Gansbaai, where I grew up.’ Buys 2016
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Kalai

1. ‘sweet allurement’
     35x40cm
     Ink on 200gsm fabriano paper

   

2. ‘In absentia’
     35x50cm
     Ink on 200gsm fabriano paper

  

3. ‘Admissive discourse’
     50x50cm
     Ink on 200gsm fabriano paper

Kalai is a Pretoria based artist who is especially interested in the intersections of her 
South African and Indian ancestry. Her work looks at unpacking the elements of 
movement and identity through continuous action and line mapping.  

‘I explored a more primitive aspect of the human condition- pregnancy, through the 
denaturalization of form. I wanted to produce clean line drawings which would directly 
cause the viewer to confront the subject matter. Without adding any dimension to the 
pieces, I wanted to portray different intimate moments women have with themselves and 
let that be the focus of the image.’ Kalai 2016

1. This piece explores the fascinating charm of big-bellied pregnant women. 
There’s a sense of decadence around her body language and she is seen licking 
her fingers hinting that she’s indulged in something on the sly.



2. 3. This piece explores the different phases of mother-
hood and depicts the bonding of the mother with 
her swollen belly. We see the close protective body 
language contrasting with the baring of the sharp 
agressive teeth.

This piece explores the disconnection between creating a life and looking after it. 
The woman is seen in a very athletic position which almost seems unachievable for 
someone in that state.



Roxy Kaczmarek

1. Cave shadows
     Monotype on Zerkall Intaglio 250gsm
     80 x 50cm

2.Mountain shadows
    Monotype on Zerkall Intaglio 250gsm
    35 x 32cm 
   

Roxy Kaczmarek lives and works as a printmaker in Cape Town, South Africa. Kaczmarek currently 
works as the Studio Manager at Warren Editions Fine Art  Print Studio. Her practice revolves around 
experimenting with new kinds of processes, often favouring monotypes and etching. Kaczmerak’s art 
revolves around a relationship to land and nature, exploring mark making inspired by seascapes and 
walks through fynbos. The poetics of the work shows through in the titling as well as in the mystical 
and moody colour palette used. 

Kaczmerak’s work grapples with the complicated relations between human and land, unpacking the 
murkiness of appreciation and care with useage and manipulation. 

Roxy Kaczmarek graduated with a BA in Fine Art at UCT in 2012.
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Inga Somdyala

1. Untitled (Everything Scatter)
     Lithograph on Zerkall Litho
     55 X 75cm
     2015

2. Untitled (Imvelaphi) I
    Charcoal and ink on paper
    70 X 100 cm 
    2015

Inga Somdyala is a Cape Town based from Queenstown. His work considers the 
complexities of politics, literature and identity through his graphic and evocative 
imagery. The intersections of popular culutre with academic and then traditional 
values often seem to overlap and interact in through Somdyala’s artwork. 
His prints seem to unpack experience with consideration and introspection and 
from evocative pieces of art. 

‘The Garcia Marquez quote from ‘One Hundred Years of Solitude’ referenced in 
‘A Concise History of Paradise’ reads:
“It was in that way that the boys ended up learning that in the southern extremes of 
Africa there were men so intelligent and peaceful that their only past time was to sit 
and think”’ Somdyala 2016

3. A Concise History of Paradise
    Ink on Paper
    50 X 70cm
    2015
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Stephani Müller

“Drei Packen minus Zwei Packen?” (I-VI)
Collage of monotype print on Fabriano and digital 
print on transparency 
2016

Stephani Müller is a German born printmaker living and working in Cape Town. Having 
travelled and relocated throughout her life, her work often makes reference to journeying 
and movement. Her imagery is often calm and contemplative with hints of shifting and 
change that can be jarring and complicated. Her pieces for the show have been packed and 
unpacked a few times recently. 

‘The title of this series refers to a German saying, used often by my own father when I was 
younger, which translates to the equation: three packets, minus two packets? What is lost in 
translation, however, is the answer in German (einpacken) is a deliberate word-play which 
means to pack up. The series depicts harbour settings, digital mapping interfaces and found 
images of ports and harbours along the west coast. Given harbours are spaces of import 
and export I am gesturing to several implications in response to the theme of this exhibi-
tion. Taking into consideration the current turbulent social and political climate within South 
Africa reverberated in what we see playing out on university campuses across the country, 
I have repeatedly heard an array of people considering relocation as an alternative option. 
What struck me by these exclamations was the inherent privilege of choice they imbedded. I 
myself have relocated out of and then back to South Africa, and due to my father’s nationality 
I am automatically eligible for German citizenship. Consequently, issues related to patriarchy 
and patriotism as well as father/mother land alongside father/mother tongue begin to arise. 
In so doing I am not offering a critique but rather a critical observation related to the intricate 
complexities of citizenship and privilege.’ Müller 2016
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Katlego Tlabela

Bakgoshi (Gathering)
2015 
107 x 76 cm
Offset Photo-Lithograph on Fabriano  
Academia 
Edition of 15

Katlego Tlabela is a Cape Town based artist who focuses  on printmaking and works on paper, while sometimes exploring installation. His work grapples 
with contemporary struggles of idenitity and often references music and other art mediums to inform his print making which arises through text based 
works and musical installation. Tlabela recently has looked specifically at the way that history can repeat itself through trends and ways of interaction 
and has unpacked these ideas through his prints, often placing himself into historically styled works or in the place of formal portraits of monarchies. 

The political and the personal merges and mingles through Tlabela’s work, with pride and defiance. 
Difficult questions are confronted and raised through the history of printmaking and Tlabela looks at reconstituting the structures of art making and 
the narratives displayed and prioritised. 





Rose Gelderblom Waddilove

1. Untitled
    Monotype on Munken Pure
    30x45 cm
    2016

2. Untitled
    Monotype on Munken Pure
    30x45 cm
    2016

3. Untitled
    Monotype on Munken Pure
    30x45 cm
    2016

Rose Gelderblom Waddilove has travelled extensively and consciously. The 
work, as a result, often considers the passages of movement and the struggles 
of space - the political lands and the landscapes entangled in politics. 

Gelderblom Waddilove’s style and approach to  printmaking practice stems 
from process-based working and re-remembering, where the act of making 
becomes a way to slowly take apart and reconfigure experiences and under-
standings.
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